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“ SURVIVAL GUIDE

FOR THE "
MODERN DRUMMIER

A Crash Course in All Musical Styles for Drumset

by
Jim Riley

CHART BOOK



About the Charts

This PDF is the companion chart book to Survival Guide For
The Modern Drummer and is not meant in any way to stand on
its own as a method book.

[ used several different styles of charting to complete this chart
book but the one I tended to use most is the Nashville Number
System. In short, it is by far the most efficient system for
charting simple songs so you will see a lot of it here. It is very
simple to understand, learn and use. While I highly recommend
picking up my Charting book, Song Charting Made Easy, if you
remember these basic principles of the Nashville number
system you will be able to understand 90% of what you are
seeing here.

* Every number standing along (regardless of what number
it is) represents one measure of time.

* When you see a diamond shape around a number, stop
playing time and instead play a single hit on the bass
drum and a crash cymbal simultaneously on beat 1 of that
measure letting it ring for the entire measure. It's called a
Diamond

* The “<” symbol pushes the attack of a chord back from
“beat 1” to the “and of 4” of the previous measure. Its
called a push.

* The numbers are scale degrees. 1,2,3 are simply
substitutes for Do Re Mi.
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Track 66

Breakbeat Jim Riley

"Head"
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Brazilian Samba
(Track 107)

J=122

Drum Intro

www.jimrileymusic.com
Chart by: Jeffrey Lien
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